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Whoa! The Miller’s wile’s a hottie

ALEXANDRA GILL raps with Baba Brinkman, who has hauled Chaucer’s Canterbury Tales into the 21st century

f Eminem can top the charts

with & new album on which he

barps, breaks wind and bashes

Michasl Jackson, whats so
strange about a young white kid
from Vancouver who is creating a
burz with raps about rowdy bar
rats, upper-class rapists and a flat-
ulent adulterer who gets his due?

In the hip-hop world, it might
not spem strange at all. But in the
case of Baba (Dirk) Brinkman, the
stories he wedls are liverary classics
adapted from Middle English, his
fans include Cambridge academics
amid his inspimtion is none other
than Geoffrey Chaucer.,

‘Whaoa, drop the bear,

“As far as I'm concerned, Clau-
cer was the mapper of medieval
England,” says Brinkman. “I'm try-
ing 1o prove that rep is potry — it's
all part of the sarme contnmum.®

‘As far as I'm concarned,
Chaucer was tha rapper
of medieval England."

e 26-year-old dead man's rap-
et says he doesn .'np]m o have
his poetry pullished. He does,
hawever, have o new independent
O, The Rap unterbury  Tales,
wlllrll is I'n'h Lanrectved bomigh at
bl et ]

e he o ane-
man show that camed him an ex-
tremely rare fve-star review from
The Scotsman during the Edin-
qugh Fringe Featival last summer.

ual it's L WD N
muags Ia perfect for rap, what
the alliteration and, of course,
the Midele English pro for
thyming, bath at the end of lines
and within them, a habit Inherited
from the oral tradition of staryell-
ing and used as a menory ald”

Brinkman has been saying the
same thing for neary five years,
which is when he first began work-
ing on his honours thesis an Simon
Fraser University, Competitive Po-
etics: Chameer versus Hip-Hop

1 was trying to connect rap in
same way o English literry histo-
ry.” siys Brinkman, a friendly fel-
:IJH' wfilh mdifsh—b]nnd hakr,
es and eyes that crinkbe to a squint
wjm:.‘rmm,hm

b | t I'd maybe use Shake-
speare, becawse of the popular per-
Tormance aspect. And | read a bot of
[Jahn] Skelton, because his rthyme
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Brinkman's Canterbury Tales is about a hip-hop fan who stows away on a tour bus after a concert.

format is a bot like DVXs style. But
I ended up going for Chaucer be-
cause of how fully concelved The
Capterbury Tales is.

“The way hie lays it ot with the
El:g‘l.l‘l‘u. s identical to the way

tyle battbes work.

" With rap, theres this whole
paﬁrﬂbﬂ-mlhc nuncnm.k‘:he a.udﬁ
ence is expected to participate ar
shout it dowm if the rap’s no goad.”

Brinkman's version af The Gan-
terbiiry Thlex (both the show and
the CDY tells the story of a young

star-stnuck fan who stows away on
a tour bus after a hip-hop concert.
MOANARET ENCOUEIEEs posse
celebrity mppers (the somewhat
unlikely named bt nevertheless
familiar Pardoner, Miller and Wife
of Bath) to kill the time with a sto-
rytelling banbe,

Because his intent is o make
Chaucer accessible to younger au-
diences, Brinkman takes plenty of
liberties with language.

In his rranslation, the Miller is o

“lowlife” who drinks “40-ouncers.”
His wife 1s a “horie” with the “body
of & mink.”

But unlike, say, the recent and
widely criticized BBC mindseries,
which took sggupua of Chaucers
Canterbury and  reworked
them inta modern stories about
karaoke bars and prison hrwls,
Hrinkman iries to stoy as e as
possible 1o the originals, in terms
of style and content.

Amd when performing live, he
dhoees bt all with one pair of sunglass-

es, two chairs and a prereconded
soundirack of simple beats, old-
crone cackles and warious other
background asides.

The show has been panticulary
popadar with high-school students.
Erinkman began doing classrosm
workshops when studying for his
master’s degree in medieval and
Renaissance English lterature ot
the University of Victoria, [rom
which he graduated last year.

In the wake of last summers
Fringe tour, he's been performing
reguldardy for university and high-
schood students in British Colum-
bias Lower Mainkand. And begin-
ning in January, Cambridge Uni-
weTsity Is sponsoring a three-week
tour of schoals In Britain, which
will be followed by a ome-week run
at Londons Eicetera Theatre in
February.

‘I'm trying to prove that
rap is poetry — it's all
part of the same
continuum.'

“I readly hope it finds a langer au-
dience in schools,” says Brinkman,
the eldest son of Mew Westminster
BMLA fyoe Murmy,

“Sanre, iU fun for anyoae o lsten
i — Ulpe sterbes are selnd ool pan
clyy — bt there's a real educational
value. These are hip-hop lyrics with
intelligent content. And by talking
to kids, I'm showing them that
what Chaucer was saying Is rele-
vant to them today.”

.M.lh.u B:inkmala;ﬂllﬁnﬂd—

per

aemnd.he wﬁhwmnmﬂ;
Tiles las been received more en-
thusiastically by acmdemics than
the hip-hop world. L

“It's nt like | was an established
rapper when | began doing this.
Muost rappers ane lukewanm about
it. Some are supportive and say,
“Cool, you're doing something new
and taking it into different realms.’
Crtheers mre dismissive, But so far, no
one's been hostile, What's impor-
tant for me s that awdiences are
loving it and people are having
fun.”

Baba Brinkman performs The Rap
Canterbury Tales fonight at 8 pm.,
ar Vincourver s Western Front (303
Enst 8ch Ave). For more
infiormation:

wiane babasword com,




